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N the firſt Section 1 man treat of qa 
concerns every French Verſe, taken ſepa= 
_ rately ; and inthe ſecond I ſhall take Nos 
- tice of what Connection two e more 
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Verſes have one with'the other. 


* 83 
* 15 
* 
oy 


3 


Caine 


8 E c 15 10 N a "ci 
V E RY B Verſe; mkwd ſeparmelys 
L conſiſts of two Things, which form 
its Conſtruction or Parts. F irſt, the Num- 
ber of Syllables of which it is compoſed; 
8 the placing of thoſe Syllables 
hien ne be reduced to two r N 1 


* 
1 8 © on 


1 ARTICLE 


121 
ARTICLE 1. 


of the Number of SYLLABLES in 2 every Vane. | 


- A Verſe taken by itſelf, without any Re- 
gerd to the others going before or coming 
after it, is no more than a Compoſition made 


up of a determinate or certain Number of 


- Syllables: The moſt agreeable, and moſt 
approved Verſes in French, are N of 


twelve Syllables. Example : 7 


6 9 10 11 12 


_ Apaiſe, ma Chimene, 8805 ta Fe ol 
Fais agir ta conſtance en ce © Coup. de mal- 
5 
Tu reverras le calme apres ce foible orage, 
Ton bonheur n'eſt couvert e dun * 
de e „„ 


In euking g Notice of the ider of Syl- 


Ne: in theſe four Verſes, it will be found 


that the two laſt have thirteen inſtead of 
twelve Syllables; the Reaſon is, becauſe they 
end with an e mute, and in ſuch Caſes that 
final Syllable goes for nothing; ſo that orage 
and nuage are pronounced each as if they 
| were but of two Syllables, though in Reality 
| they are of three. Verſes ending with an e 
mute, ate called Feminine, as orage, courage, 


8 Te one —_— &e, and if an s be 


a. . r . 5 4 Yo 5 = . NEE: 48 


| added 


11 


11 


* * \ N # x N 
4s - 
% 


> „ 
* * 


added to as | wee” or . to the Verbs te to 


e mute does not render the Verſe Feminine 


as was ſaid before, becauſe it lengthens the 
laſt Syllable, which otherwiſe would havs 
the Sound of an e fo e as . it were wrote 1 
Porte, pumirs. 83 

Thoſe Verſes this are not Feminine, are XI 
conſequently Maſculine. ' > <8 

Feminine Verſes of twelve Syllables, ought 1 
to have a Syllable more than Maſculine Vetſes, 
for the Reaſons already offered; and thoſe of 


twelve Syllables are made uſe of in heroie, 


tragic, and other Poems; 3 and more eſpeci- 
ally when the Subject is noble and elevated, 


which ſeems to be the Reaſon Why they are 


called heroic; others call them eee 


perhaps after that Hero, for I ſee no ather 
Reaſon why they ſhould be called ſo. 


There are alſo Verſes of ten Syllables gp I 
which: have eleven when Feminine, ſuch as 
thoſe that follow; but you are to take Noe 


make them plural, they go under that De- 
nomination, as as the Sound is ſtill the ſame. 
It is neceſſary to obſerve, that in the preter- | 
imperfect Tenſes, as portoient, punirotent, the | 


tice, that'the eleventh is not ſounded, by the 5 
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5 Et fabriquant une burleſque i image, 5 

= Comme a. leurs D ils lui drogen ” 
bamage. | 276 


oF heſe 3 4 ten 1 80 vllables are Golden 
uſed; unleſs it be in Sal Pleaſantries, and 
what we call rondeaux ;z the rondeau ſhall be 
ſpoken of in it's proper Place. They are 
ſometimes with thoſe of twelve Syllables, 
and make an agreeable Harmony. ol 

There are ſome of eight Syllables, which 
| have nine in the om Example « pe 


1 Led ale ii Nes „ 
2 voila quite 8 
85 Qui vous rompit long-tems la tete, 

: 2 Apel, de Decret, de Regus, 15 
Et de tous ces mots qui font peur 

A qui 1 n eſt = POP ne chicaneur. 7 


* LIS are other Maſculine 1 5 which 
N ſeven Syllables, and the Feminines 
along with them have eight. The following 
zs an Example, compoſed on the Death of a 
' Paup hin and Daup! hineſs of France, vho 
both. died — a ſhort 8 e of Time. 


Me 
0 vain 11 mort & Yamour „ 5 7 
5 une e funeſte ee DE 


Se Sifphrent-ilsl * rie; pr tis 18 M 
Ils ſont vainqueurs tour à tours Veal VORt 
Si-töt que la mort Jalouſe econ 
A Vepoux ravit Tepouſe, | LY 
_ Auffi-tot Vamour Jaloux n 
. Tepouſe rend Tepoux. 1 


f 
8 
# 


is ſhort, there are ſome compoſed of fr 
Syllables, whoſe Feminines have ſeven; 
there are ſcarce any Compoſitions wholly of 
this ſort, but they are intermixed with others 
The following, wrote upon the Dauphin be⸗ 
fore- mentioned, will ſhew how they are to 


be introduced and -compoundeg with other 
; Verſes. e 


a n'eſt pas ſeulement au 2 au n 
Qu on reconnoit les Rois: 
Sans le pouvoir ſupreme, 5 
Sans etre encore Roi vous en avez les 
. 5 321 
Charmer tous les 5 par 95 mure re agel 
95 Ne trouver point de cœur yy" on ne PRs 


err 5 
80 Peer Wien en i tendre re Jeuneſs : 
* eſt ce 8 2 reguer! 80 1 


-Verles of ks Ui fix: Ot . 1 ally 
W in Songs, and irregular Pieces of Poetry; 


where the Poet follows no 9 Rule but his : 


= wg 


"* 4 * 


own 


1 


11 
own Ear and particular F ancy; and therefore 
they may be e an re 0 n 


ſitions. 


General R ULES: 1 228 to all Kinds {of 
VERSES. 


R UL. 8 © 


H \ A Word ending with any Vowel except 

an e mute, ought never to be followed by 4 

Word that begins with another V owel, 
- & the followin 4 will r incorrect. 


Vous le voyez, grand Dieu, et vous le per- 
metez. 


De ſes bont6s, il aura un modelle. 
„ 


sa gerte anima mon cœur. 


In theſe vaſes, Pia et; aura un, feerte 
anima, make a ſort of Hiatus, which is by 
no Means tolerated in French Poetry. It is 
always to be obſerved, that Words which be- 
gin with an Y mute, are conſidered as begin- 
ning with a Vowel. Thus it would be im- 
Proper to- write, ee EnE WINGS Bt 

Toujours 
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—_— du vrai | honneur 1 a duni h 


The r in n the Conjunction er, is s never pro- 
nounced, either in Poetry or Proſe ; and 28 
it has not the Force of a Conſonant, ought 
never to be followed immediately by a 
Vowel; otherwiſe there would be the ſame 
Openin: between the e and the initial Vowel 
of the following Word, as if * Was no t 
at all. 


* 5 


I eſt Saint et il eſt aimable, | 8 cn 

74 Word that 8 an e eine, is $3 
lowed by another that begins with a Vowel, 
the e mute only makes a ra ds the | 
following: e e * 


8 14 joure a0 vies eſt Sanne SITES a | 
Elle nous entraine à la mort; 10 e 


Le cours d'une vie inden 5 FR 1 
8 Nous: «rag un 7 p10e 1 bon. ies 

| When a Word 18 Ib an e mute, pre- : 
ceded by a Vowel, as nanie, loue, the Word 
followin g ſhould begin with another Vowel, ; 

for it would be 1 improper to h 


: o 
by BY ö 

„ 4K , — 5 ; 2. 

Sg 1 : : 2 
— 5 575 f * 8 e a 
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[8] 
La vie pour douceurs cache nos infortunes. 
On loue la 1 mais ſans la pratiquer. 


5 infead: of WR the final e mute with the 
my de Tus? 1 


1 


* Nis . des douceuft jake dans Finfor- 
TO.” 
| On loue une vertue, qu” on ne pratique 

pas. | 


RULE II. 


Concerning "fi of 12 or 10 Slap, 3 | 


off the” Cura, or Jour Pauſe,” 


The Ceſura muſt fall upon the ünth 8 811 
| lable of a Verſe conſiſting of twelve, and 
that fixth Syllable muſt be the laſt of a 
Word. And in Verſes of ten, it muſt 1 Ml 
pen on the fourth, which alſo muſt be the 
laſt of a Word. By the Word Ceſura is 
meant, the cutting or dividing of the Verſe 
into two equal Parts. It is alſo called by 
ſome Repoſe, becauſe the Sound ceaſes there, 
though for a very little Time, in order to 


make the Separation, as in the following | 
Examples : > T | 


Seche 


19]. 15 | 


d tes pleurs Chim#rie, et regoi ſans triſteſſs | 
"om n ee | de maing do ta Princelle, 


on the contrary „ the Alen flowing: 
Syllables will Hh no Means make a Verſe, 


where the Ceſura does er on n 
Syllable * a Word. i 
1 1 a © 2 '2 9 10 


Dieu qui de nos ennemis brave les comlots 7 
Yet thus ! it would PRE very elegantly, OB 
Quand de nos ennemis 1 I} brave le complots. 


Thus the Ceſura ds the Verſe into 
two equal Parts, called Hemeſtichs, which. 
ſignify Station, or Middle. The” ficft He- 
meſtich, in Verſes of ten Syllables, does not 
however take an equal Portion of the Verſe, . 


having no more than four Syllables. 
Example : ; 


* 


Si vous voulez | Gouter des vrais plaiſirs. 
Ne er pas [ L'effor a a vos tink > 22 1 


Moreover, the Word on bie the e Celurs? 
happens in the firſt Hemeſtich, ought not 
to have any Connection with, or relation to. 


the firſt Word of the following Hemeſtich 5 
98 $he Yerls, 


T 161 


The following are the moſt . 
of thoſe Words that have a Dependance 
upon each other, the ſeparating of n 
mA be avoided in the Ceſura. 


79 The Prepoßtion muſt not t be 7 
rated from the Caſe it governs. e > 


D Bait toljours par | une I uſtre conquete. - 


Here par; 18 AGO from une iluſtre con- 
gutte, the Caſe governed, which makes the 
Verſe improper, though compoſed of a 
proper Number of Syllables. 7 


_ Secondly, The perſonal 8 * not 
be ſeparated from the Verbs to which they 
are the nominative Caſe; therefore, the fol- 


lowing Verſe is improper, where the No- 


minative is ſeparated Kom the Verb. 
Example : 


A Vinſtant, Seigneur, vous e ces n 
Thirahy, The Verb thootd not be cmd | 
from ihe, e as in the * ä 
Example: c ; 


Timandre ne connoit 1 bas encor ſon N . 


: : ; , ” 
; . | 8 ; 8 
- - + 2 ; 57:8 ; 
7 : ; 9 . 
- 8 * p 
. a, „ 
* * 
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thly, Nor the nominative 
m the Verb it Agrees with. 


49 ＋ x” 7 | Ga k : * 5 * 3 y 5 L 
VVV Ft 5 
5 4 8 4 * . wb Pt * 70 F We” wh 4 - 


Le jeune Heros qui | couronna ſes exploits. 
The Word qui in other Caſes is tolerated, 
though it always renders the Ceſura diſagr 
able. Example : 5 


n EN r 


N. 


. 
oF „5 
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Tant din gue ; 
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beau lr 
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Ati #82 * 8 "he I 4 W Fo 1 . 
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Pifthly, The W e goin g before it's 
Sub iy ought not to be ſeparated from 
it.. OY 


* 
4 % 
** * 


Jamais le glorieux [ projet qui leur expoſe, 
Nor the Sabine? goin before the 
3 - Example : ro | EPs Rab 


* * & 2 : 
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l 33 5 5 <4 4 * *F: F : & bw, * S 


7477 
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* 85 ly * 5. ae $$ 5 3 "ML > 255 * * ; « 
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| ver e le deftin 1 fatal qui me peat 1 IA$ 


5 
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— # FLY 


. $4 f 5 ? ONE 3. i SED 3 . 
7 8 . & Da = : 2 3" ; ** 3 8 #'Þ k N 
5 2 * 5 4 \ » A . 4 > 5 o T | YL 
3 6 3 4 5 > Wo 5 3 * S * 4 4 


In this laſt Caſe tt ſtafity 
se from the Adjective by a Ceſuta, 
but then another Adjective muſt follow and 
end the Verſe. eee e Fs "2 7 


r 9 220 LIES” : p 7 
we | N Eo 4 7 55 2 : l. 1 ls * : 4 1 - Bo "7 * F 1 4 2 1 * Wie *+ 8 8 h 
8 5 Te 0 b 3 4 5 +. 8 # . 3 * * 3 "IE age 8 EY 8 3 
q 4 


5 : 
8 « FBS 2 * F TH 7» 2 2 [ * 
* 3 25 


Eprouye le deſtin fatal et Beet eur . 98 


F4 : 2 3 . 7 
p EE 8 3 8 Z * Pa 1 I 


= on 
ol * 


Sixtbiy, The — Verb * not ta 
1 Fo ſeparated from the Participle of a. Verb, 
e renders: the W Cs im- 


proper. 


Bs - ears tolijours a | cheri Phumble de N 
is le j Jour: ou je ſuis | yenu Pon le than ert 


Vet this Separation of che Ae Oven 
the Participle, may be diſpenſed with, if the 
Auxiliary be of two Syllables. Example: 


98 


Et toujours vous avez | cheri l humble de coeur. _ 


* 


Os 


Au jour que tous etoient | venus pour le venger. 


It is to be obſerved, that if the Senſe of 
the Line will permit the Auxiliary to be 
thrown back towards the Beginning of the 
Verſe, then it may be: ſeparated from the 


© Participle, as it will not t form the Ceſura af 
the Verſe. "Example: 3 


(Ls — a chene 1 cheri humble dec Oe. | 


33 


* 
; | | 'The 
* 
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« " + % ; 
— 5 Fa 
” * >» OS : 


19-39. 


The Conjundiow/ 4 ink | produces? a 
 difagreeable Effect in the Celur The e 
mute in the laſt Syllable of a Ceſura, as well 
as in the End of a Verſe, is deemed no Syl- 
lable; ſo if it ſhould happen in the ſixktng 
Syllable, the Verſe would be imperfect, as it 
can make no Ceſura. Example” 5 


— Mais recht du trone, jamals n ne derlei 


mw 


This cache is no Verl abe the Want 
of a Cefura, there being no fixth Syllable. 


On the contrary, the W 18 very 


- clegant, 


8 . 
* R = I & 15 7 "2 1 Ix 
£ * 2 = 6 5 . 


Mais 6 belt aut trone a e &hloui. 
| 3 97 100 0554 


Bevaiie hes e tents in Fm Ceſter bis 100K 
ed upon as nothing, the Word is Ns 
end in the Syllable fron, and the e united! to 
the following Vowel. 

Obſerve, as a Suppletnent to what is 1 
ends ſaid, that the final e mute, When for 
Jowed by an 5s or nt, cannot take place in the 
fixth- or ſeventh: Syllable of a Verſe, it being 
impoſſible (on account of the'Conſonant by 
which it is followed) to unite it: with the fol- 
lowing Vowel. If it ſhould happen in the 
1 * the Verſe would want a 


Ceſura, | 


[14] 
Ceſura, as it cannot make one of itſelf; and 
if in the. ſeventh, the Verſe would have a 
Syllable too many, as may be ſeen in the 
following Example, where there is a Sylla- 
Me: more e than the Com mr 1 : 


5 NN 70 17 14 13 
| Mais 6 Leclat des trones a e 7. ana 


Here the 1 Syllable 1 as. the s 
cannot be joined to the following Vowel a, 
makes a different Syllable, and one more 
than the due Quantity of the Verſe. The 
Ke 0 be obſerved in che N 8 Line. 


Tous a a 10 envi cflEbrent x une fete fi belle. 


Before 1 Ae the Aniele: concerning the 
placing or arangeing of the Syllables, | I ſhall 
abſerve, that they ſhould be ſo diſpoſed, that 
the Senſe may — be ſuſpended on the laſt 
Syllable or End of a Verſe, ſo as to extend 
to the Beginning of the following; e Is 
called intangling. Example : 


Vein fantome 4 honneur, c ſt x pour toi 


8 | Simmole: : mais helas! \trouve=til | fon 5 
eee | 9H 90 SHO. 
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But if the Senſe extends itſelf to the End 
of the ſecond Verſe, and there terminates, 1 
it ON de no Means be 1 Improper to write J 


Vain fantome d' honneur c eſt pour tot 3 
E oe. a od | 1 

Immole chaque jour, ſa vie et fon repos ? #7 | 

However, this Rule is not to be foll 

in Verſes of a familiar Stile, 7 as Come - 

dies, Fables, Stories, 
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other. 


NEN ca pa ag or certain. e 
Relations or Connections one with the 
other; of which one is common to all 
Verſes in general, and the other to a certain 


ompoſition of particular Verſes, both which 


ART 1 CLE 1 


of the mutual Relation Fxenca VeRBs in 


General have one with the other. 


5 be mutual S French Verſes in 
general have with each other, is the Rhyme; 
that is to ſay, the Reſemblance or Unity of 


Sound, which ought to happen in the End 
of the laſt Word of every two Verſes. So 


jt is by the Sound, which affects or ſtrikes 


the Ear, that one muſt judge of the Rhyme, 


and not by the Orthog or Spelling of 
the Words. graph f FT 


Every Ver ie, of. whatever Sour of 
oo it ed conſiſt, ought to terminate 
DT, 


Te 17 1. 
in à Word to rhyme with the laſt _ the next = 
or following Verſe: 
f Though the Regeinblance 05 ea Undiays 1 
Sonsd is the natural, and even the general 
Rule for Rhyme, Cuſtom has introduced the 
following Exceptions to this Rule, which to 
mn may ſeem und ee to.c r* not 
Hir then” A Word that eld in Wy 03 27 18 
thou ght not to rhyme with another that does 
not end with one of the three foregoing 
Letters, though the two Words have the 
ſame Sound; thus farct is not thought to 
rhyme with cipres, nor golts with 2 nor 
parlass with portoient. 
Secondly, The third Pe fon. ha ral (exepph | 
the future Tenſe) as donnent, puniſſarent, par. 
laſſent, is not thought to rhyme with any 
other Perſon, but that of the ſame Tenſe 
and Number, ending in ent, though the 
Sound be juſt the ſame.'. - 
Thus then bent does not rhyme. wih 
cuiſe, nor feroient with arrét, nor donaſſent 
with parlaſſe, though the Sounds are the 
- ſame. Some Authors have thought theſe 5 
two Rules fully explained, by urging that the | 
Singular ſhould not rhyme with the Plutalz 7 
- but others, pethaps more to be regard ed, 
advance the contrary, and attempt to prove, 
that diront, which is plural, will 5 0 with 
* Tond, and un W with es an * 12 
D 2... 
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ne 
11 is ſeldom allowed to rhyme a Verb 
| ending in ois, cit, with a Noun of the fame 
Sound, though terminatinig with 8, ef, as 
es with progres, or mangevit with « bjet ; 
or Words of the ſame Sound, of which the 
one ends with an , and the other with an & 
maſculine, as danger, plonge. * This Rule, 
though COONEY” ae i not h _ 
10 very eſſential. , oY 
an 55 The Rhyme is Aer beep 166" two 
4 Words ef a fimilar Sound, of which the 
bone is pronounced long, and the other ſhort. 
_ . The following two Lines, out of ſo cele- 
brated a Poet as Monfieur Deſpreaus "give a 
kind of Sanction to theſe. Tiengen which 
however are to be e = ofible. 
_— | NP UROL 902. 


" Aimez-yous 1 muſe,” on en A 4 ws gar 
awe cs 
| Sans mae, ces pigeons 01 ont un a merveſllenx | 
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ks » is ache Fu owe per, 
= _ an e open rhymes with an incloſed 6, 
as enfer with porter, niger with juger; for it 
is apparent, that theſe two Sounds are as 
different as e is from 2. Many noted French 
N n have ometimes made Uſe of 


0 9 - 


Tx]. _ 
there was very N Difference rad tween 
the e open and the incloſed e; but the Mo- 
2 abſolutely enen this Manner | of 


Is 


11 is alſo iimpropay\ to np Words belts! 


pouädedt win, 67 devired d Boobighs: ©, 


other; IF as dire with contred; re, donner with 


er. Let ſome make the ſame Word, 
N ie hath 0% different Significations, 
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as 2 _ on 8 1 


_s as 4 & 75 
"3 3 = 2%, o$ Vo 7 
es BY * —__ wo 2 3 5 3 7 3 1 } 4 db 4 


* 


SA 


: une pierre 925 EO 22 
* comme une Sade elt 05 0 "OA de 


Cy 


mh a 1 18 E 2 ff 1 "+4 >} 
; Jerte. 55 $1007 28, een Hg! 
: | 6 „ 5 1 
* 1 n . 7 4 Is * . UE. TS S 
E % ; S8 ES Cr = ZW. ko : 1 ; K 4% 
- WT 


by Tag Words 8 by double 7 
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8 "Ie is ; bord to g how certain: oats, 
who bear, and deſetve a great Repuiation; 
have wrote this ſort.of Rhymes Gnee the 
liquid ( differs from the dry /, both in Done 

Formation of the Mouth, more than 4 
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does from f. Thus: rapelle N emaille, 

_ hats worſe than borde and porte would. 
The moſt general and preciſe Rule in pro- 
er Rhyme, is, that in maſculine Verſe the 
eo Syllable/of the two Words which rhyme, 
ſhould be wholly. the Hens in regard, 0 
Sound. | 

It is nat; abe yu oralley that the: firſt 
Conſonant of the laſt Syllabſe, in two Words 
that rhyme With each other, e ha the 
ſame. 1 

Firſt, When one "of the Words i is a \ Mo- 

nyſillable, as mis. will ee with, ri 
Tos with tous. 

Secondly, When their Sounds are full and 
plain, ſuch as thoſe that end in r and /, as 
enfer will rhyme with amer, animal with 
brutal, or thoſe. that end with the improper 
Dipthonz gs au, eu, and oz, when pronounced | 
long, as echafaut rhymes with 4 aut, | 
Beurtux with Aedaigneur, Jaloux with reſous. 

Thirdly, When there are but few Words 


of the Rhyme which is made Uſe of, as 


eftomac with cotignac ; but if there ſhould be 
a great Number of Words that might rhyme 
with one another, in the Verſes compoſed, 
it would be a Fault if they ſhould not have 
the ſame Conſonant i in the Beginning of the 
laſt Syllable; as if fortune was to rhyme. 


. * Sentimient ith | prudent, 
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This kind of Liber IF 
careleſs/and incortect Poem. 
Feminine Verſes * this Rule of Mat. - 
cull; but with this Difference, that in the 
former the laſt Syllable which ends with e 
mute, is counted as nothing without the 
preceding Syllable; thus %ime and flame 
would rhyme no more together, than mange 
and partage, or muſes and grafes,. repondent 
and tendent; but eftime would rhyme with 
legitime, partage with avantage, maſt with 
ruſes, and repongent: with confoudent. Thus 
Feminine Verſes do not depend upon the laſt 
| Syllable* (which, 8. 4 have already. e e is 
. deemęd as nothing % b ut upon. the af = 
one, "which | in 1 5 Genius of - . 


Language, is looked upon as the * bein 8 7 
that which is perorpiahle to the bu 5 
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we to avoid a Gingle in the d 


1 e : | 
34 8 
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Kinds of Poetry 
x 5 : N — 4 7 2 3 TH Is. ? 
= 6s uage. 47 * 


to any certain o 


all of the ſame Quantity of Syllables; thoſe 


Phan: are chiefly comp 
twelve or eight Syllables. 
In this kind of Poetry 


bs 
mutual Connection of Ver 
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The mo t natural are thoſe e i the 
Verſes are pretty numerous, but unconfined 
or determinate Number, and 


ſed. in Verſes , 8 
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two 
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wrote, firſt, tw 


Maſculine Verſes,. rhyming g with each other; 


then two Feminines, and ſo on N 
to the End. Or there may 
put firſt, then two. 


nines 
continued to the End. 
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Dieux ! Sabine le ſult! pour &branler mon 
,, ak att a TY 3X . 
 Eſt-ce geu de Car ine, v joignez-yous ma 
ſeur? 
. laiſſant Y {es pleurs vainere e Exon" 


4 3 courage, 710 ene 
7 Sy L AmeNez vous ici os me avs 


: lads Rome, 7 

* Voyant ceux qu elle oublie, & les n 
qu'elle nomme. 

Ceſt un aveuglement pour dh then fatal, 

5 Duavoir tant A choifir, & de choifir fi mal. 


In 3 to ther Compoſitions, wh 
the Rhymes do not thus immediately ſucceed 
each 'other, one may introduce, Tora 4 
to Fancy, al manner of Varie „provides 
the following Rules be carefully 6 ſerved. 
Fe, TWẽãƷdñ Maſculine Verſes, Hor two 
Feminines, muft not be put to ether when 
they rhyme differently.” Thus it would de 
beds to N fy org 
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1 rel qu un homme entichi aus” le be 
du ſommeil 
10 | Rencontre A tout moment des 
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8 So * 


0 Divin hive de mon ame, 
Tant que vous ſerez mon partage. 5 


There are, however, Tour Verſes wrote | 
ae, Cardinal Ricbelieu, by the famous Mr | 
Cornefte, wherein this Rule is neglected; 

| but as he did not publiſh them, it is wee 
he was ſenſible of their Imgraprieny W.-:- 1 
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Chacun parle de fon, ere de ce e grand 
Cardinal, 
Mais pour moi je n 'en  dirairi rien: 
Un m a fait trop de bien pour en dire 3 * 
II ma fait op de mal Pour en dire du bien. 
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"3X6 more 1 5 two Verſes * hy: me can . 
Ws put together, whether Maſculins or F = 
minine, unleſs it be ſometimes in ohr or in 

trifling Compoſitions. ' 

A fingle Line ſometimes intervenes. ” 

tween. the Diſtich oF. gens to rhyme, and 

ſometimes two. hus, properly ſpeakin 
all the Combination made 15 — e 

of Rhymes, is reduced to the two followin 
Heads, vig. the firſt Verſe, (whether Maſcu- 
line or Feminine) muſt rhyme with the 
third, and the ſecond with the fourth; or 
* the firſt will rhyme with the found, and 
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8 Stanza, from the Latin Word Hare, 


ſpeaking, the loweſt Numbe 
of no leſs than four Verſes, and the higheſt 


- Number ah b t twelve | 


—— 0 1 apr — 


A * of 4s BY oſe 
os intermixed, and ey Mes 
"Senſe ends with the Period, 1s called a 


to land. 
Stanzas. are often compoſed- of an indeter- 
minate Number of Verſes; but, properly 


"_ P not exceed te 


When, in a Stanzas, one obſerves 
the ſame Situation of Rhyme, and the ſan 


Quantity in;eyery, Verſe, in regard to one 
r Stanzas ; if 


another, they are called regu 
otherwiſe, - they are called irregular. 


If a Stanza ends with a Maſculine Verſe, 
the following muſt begin with a 
and ſo on reciprocally. Stanzas are een 
— Pretty mach präctiſad. by the Hreench 


t! 854 2 21 T7 


When a Stanza is ſingle, it is called a 
Quatrain, or a Sixain; that is 9 lays a Stanza 


of four or of ſix Verſes; and in regard to 
the Subject, it is often called an Epigrara! or 
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: leaſt, or of fax « or eight at mos: is called an 


e 4 A  Epigram, _ 
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and Madrigal, ſeems hitherto undecided, N 
18 PT elumed, the followin go: Ideas of ; both 3 
may be of ſome | 


7 J. PE: 
E. gram, and which tend to „l on che 5 
laſt Vetſe; whoſe” Meaning. Suu ſome- 
thing ſtriking or affecting, Which is called 
the Fall, or Thought, and ſometimes, "tris 
vially, the Sting, or Point of the Epigram. 
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The Subject of e is moſt commonly 
Pleaſantry or OE in an Imitation 18 


one of Marti 
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Quil fut ami de ma femme. 
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Banter on a a very: ordinary Man. 1 
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Quand ton image en mon lf fut i 88 le, 
Jie me ſentis épris de ton amour: 
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5 ü me parus plus beau mille fois que le le e bur. 
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The Madrigal is a kind uf Epig 8 but 
differs from it in the following Parti 
Firſt, It is ſeldom compoſed of lel than fax 
Verſes, and it will admit of es or a few 
more on Occaſion. Secondly,” The Fall; or 

Concluſion,” is not ſo ſharp and ſatirical. It 
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An a preeable Thoug bt, comprehending 
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Wood of Chantilli, and Wi den Shen ear 
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1 The Sonnet out cab fits”. 


Stanzas, each containing four Verſes, and 
then muſt follow a third: compoſed of fix,” 
which third Stanza muſt be divided! 4% 5 
and each Part of it is called a Tercere, ſo 
that the Senſe and Period may end with the 

N hee n it IE N 


' Thirdh, „ The Fate Word Mold not he” 


repeated, nor appear a ſecond Time, in ne 
W a Se o 
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Nur y, T het two Stanzas of a es 
aſt have no more than two Verſifications, 


Ja 


or Rhymes; ſo that in the eight Verſes of 


the two Stanzas, there muſt. be four Femi- 


nine and four Maſculine, or four Maſculine 


and four F eminine Verſes put akternately., 


. Fifthly, The. 9 Rules of the Verſi- 


fication of Madrigals and Stanzas, muſt be 


carefully adhered to. The followin g is an 
Example which cannot be made too publick, 
both for the Beauty and Force of it's Poetry, 


as well as for the Energy and Elevation of | 


the Sentiments. 
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Doe bs. tes jugemens ſont remplis 
d' quite, 


Ts Totyours tu . Plaifir a a nous etre Pro- 


pee, 
Mais j al tant fait de mal, due jamais ta 
„„ 


. N e me pardonnera, qui en blefſant ta a Juſtice, 


0 Oui Sei neur, la grandeur de mon im pts, 


Ne laiſſ e a ton >} qu le choix du 


Et ta eee meme attend mw je 2 


Contente 


4 = . 5 5 1 1 2 « * 8 g * 
5 CEO EIT LASER ATI VO EINE So ES 2 % 
2 . Do any» OI PIO THO HA ITE I ES * 2 Fo I ae. 1 = 
S 6 W e ee * oe V e : . 
« $ 12 f A 2 * 7 * i *4 1 * X Fs * We 7 — J > * 5 'F; J - » F pe 
ttt! EE | 


1 Tl. - ; 
5 15 * 15 ood 3 * + 1 e 8 ' EEE 50. . | 
2 © ntente ton gebr. 205 qui teſt derer 
it Ofenſe-toi des ene n content” de. Mb 


eee, ant phe 
Tories Rape il eſt tems, re d- moi guerre 
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ore, en p. Wikaßt 12 10 calſoh hai eilte 
Mais « eff us ee. endroit tombera TOR ton- 
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nerre: 018110970 a es,, 
ui ne ſoit couvert! du lan 71 on 
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The Diffculoj c Pgtaking 86 rn 
that there are but 1 K of I IT fewer 
Poets who attempt to make them; and the 
Loſs of ſuch cramped Compoſitions does ot - 
appear conſiderable,” as the Reſtraint che 
Compoſer lies under, ſeems to Oe r-baltan 
the Agreeableneſs atiling from them; 1 5 i a a 
Poem that is publiſhed 2 a Sonnet, 0 ought 
inviolabl to adhere to the ſtrict? Rules already | 
given. EY is ſomewhat ftrange, that a certain 
1 ſhould give the Name of Sonnet to 


Quatraines, or Stanzas, rhyme four different 
Ways, which is contrary te the e Rule juſt 
given; nor is the ſame Word, nor à Defivi- 
tiveſof it, Allowed! to be tepeatell dr intro 

duced a fecon e thre e 


tot; 


a Poem of fourteen Verſes, was two firſt - 
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Poem. The following, which otherwiſe 
may be thought witty enough; cannot be 
called a.Sonnet,. unlels the — Authority of 
one Man can gue: ge the Names f eee 
nuier, and ennujeux, are repeated. 8 


Monſieur l' Auteur que Die 
Vous etes un maudit bavart; 5 

Jamais on n'ennuia ſon — Sia 125 
Avec tant d' eſprit et tant dart. 


Je vous eſtime et vous honorem 
Mais les ennuieux tels que vous 
Euſſiez-· vous plus a eſprit encore, . i . F 

Sont la ** eſpece ge tous. ER 

1 [OTE ſot afllige : nos D 1 812 ith 3 
Paſſe encor, ce n'eſt. pas 3 3 

Le don d ennuier elt ſon. lot. . 
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Mais Dieu pere mon ouie, wldniorn! 
Dun homme d eſprit qui m ennuie, .covi; 
Jaimerois cent foi mieux un ſot. 6 
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The Ode 4 in 1 is a 8 Sao 
ceffion of Stanzas or regular Strophes, gene- 
rally u ſome noble Subject, with v 
poetical Turns and Expreſſions. Moſt Odes 

* have any particu . gy to 
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them; are comp of degbes E Nai = 
Verſes; each Maſe line Verſe containing . 

eight Syllables, and each Feminine nine; or 
elſe each Maſculine containing A pra and 
each Feminine eight Verſes. 

In Stanzas of ten Verſes, the Gith: Ind 
ſixth Lines generally rhyme together. The 
Rhyme is mixed in the four firſt: Lines, 
different to what it is in the four laſt, For 
in the former the firſt Verſe rhymes with 
the third; and the ſecond with the fourth; 
and in the latter the firſt rhymes er the 
fourth, and the ſecond with the third. 
i following are Examples of lame = 
Strophes of one of the moſt: beautiful Odes 
of Mr de la Motte bre mee ! 1 


 Cilliope's 1nite Wd 3 $2820 21050 
Inſpire- moi de nouveau als: ci; q-al 9 
Je veux ſur les traces d'Or be. [PSY 
Deſcendre vivant aux Enfirs: ers: 0 Fir 
 Conduis-moi;z-que-letriſte Empire | 2 | 

Aux ſons triomphans de: x lire» vr 0 
Soit ouvert encore e {21521 80 
Et qu enchantẽ comme les ombres, | „ : 


Cerbere des Royaumes OP 2 
Me laiflc viola les en all oy 


; Qu's entens 040 5 Tatrkiva 8 2ouvre; - 
- N ria, quels douloureux accens *. 
91120 7 F | A 2505 


1 84 | 
: = wes yeux la Laminey/decouves 1.7! 
Mile fuplices fenaaffanse! 5 ; 
obey fur une 
Ixion dont le Ciel fe jou, | | | Eo 
Expie a jamais Oh Amur: 
1 Tale cœur d'un Gé⸗ant rebel, 1 11] 
Fourxit une prowveternelle 22 
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AT avide fam dun vautour. ei e 
F 1 * . 
rs Mon wild ces objets Fatadhe;: 1 
: |Curteux malgre fon-efroig | 1: e 11 5. 
Mais de minos qui men arache Pas i ii 
Tait des rourmeterrop edc, K 5 
* un plus e Mon vs 2b Is 
Et dans nos priſons ſouterraines, 

Vois, avec fruit de q 


On punit Labus de tem art. 11 Ae en, 611 
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Deſtines: aux * et 5 EE fnain boo 
Qui rendent les Mufes: © #114 
De leurs libelles mpoſteurs 


Dun arc que aka 7 
S'arme cet eſſain mialhetens; Bel aff 
Et leurs mains toujours improdentes | 
Decochent: TE var ardents 
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4 dne Jenravint oY 21 "Ho 
y connois ces Jaloux eſprii ?? 
Qui vouloient que la — & Silit 
Ne publiat que leurs crits 
Un cterneb {oubi tes fonge, 552 
Todouts quelque funoſte Seunges 
Coeœuronne a lee rar,, Y 
Be de l lire qus js toyche, i! ac iich 
- Le meinde fon Re fnouche * cl bas 
I ſemble un TORTON A leurs maux. 
2 ho Mb frin wth Fade 
There ate as — beautiful Odes in 
Stanzas or Strophes: different from he 
cited; and may be compoſed im all Kjads 6fve. - 
gular Compoſitions. Sometimes even irregula 
Statrpas bear the Name of in Ode, plpe- 
cially when the Subſect and are noble 
ant elevated; and this Elevation, acoording 
to ſome, ſhould be raiſed to a fort of 2, 
thuſiaſm; a Term which ſignifies that 


muine Spiri of Poetry which diſtinguiſhes £ 
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The- Adadese wok nll Poet; asg 
ee to expreſs”. (in a Clear: and att 
Manner) Things very trifling, and ee | 
times of no Conſequence at all. Manx 
| compoſed on important Subje $, have proved 
unſucceſsſul. 25 oem is . to the 
* Rules. og. | 

„„ Firſt, 


36 ] 


} Hi, It ſhould be e mpoſed of thirteen 
l Verſes On] — fir t, h Io 


Ln af 


3 It ould 1 he divided. into . 
Parts, and the Senſe: ſhould end with every 
ſeparate Part, as in Stanzas. The firſt and 
third Parts ſhould each contain five Verſes, 
and the ſecond, or middle p three;:: -.5 
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' _ Thirdh, The firſt Word or Words of a 
1 Rondeau (which ought not to be of more 
than two, three, or four Syllables at moſt) 
mould be repeated in a natural Senſe at the 
End of every one of the two laſt Parts, or 
Coupletac of the Rondeau; and, in order to 
produce a more agreeable Effect, they ſhould 
be repeated wich Tur and e Kat 8 
3 T 90 binodl 
Burch. Rondegus:: ate — 1 

3 comp poſed of Verſes of ten Syllables Maſcu- 
line, w_—_ eleven Feminine. There are ſome 
of eight, and even of ſeven eee cf hc; 
fallawing 1 is med. inferior to none. 
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0 ſe Monſeigneur j je 10 preſents ment, 
$i) * le puis, faire mon compliment, bes 
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, 37 3 
Pour la 8 qu'il m'a bien volu falre, 
De m'ecouter expliquer un miſtere, 


en ppg chaſe aſſaeſraquer, 1 


N auſſi rẽpeter froidement, 

Ce qu qn entend lui dire à tout moment ? 

Des cara e rien neſt plus ordinaire 
A NICHE 175 
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Si je anch pout 
1 4 — Us pics 2 mie tire, 
Mais je craindreis di etre fart temeraire 1 
Hereux encor d avoir pu ſeulement 
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It will not 3 im proper here 1 
Exam ple of ſuch Pieces as are balled Raden 
for Ne they have no particular Rule of 
Verfification, they have a free and natural 


Style peculiar to themſelves, as wi op 
in the following all en nba mls 
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Tes e on "als dun I 
La delicateſſe encore pire, . 

| Soudain à ſes tranſports le vinrent aracher. 


Dans un age plus mur, du meme objet 
| charmee, 


Au palais de ambition, 8 
Elle crut Satisfaire encor f Paſſion : : 
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Mais elle ny ' trouva wane onibre, ane 


fumee, | SY DOSH, £1 
Fanteme du bonheur & pure Hlufion- 
Enfin dans le pais qu habite la richeſſe, 
eee s 8118 il | 


— nder 8 


lefle, » lib err} 08 
Avec le is ctw ur mos 
Il ny manquoit que le bonheur. 
La voila donc encor . cherche et ſe 
promène; ß 
Las des dg © chomniges elle a © ouve 
Tecart 
n ſentier mu on Heeouves Ot * 
„ EA Nc 
E Uns baut l ah et ſans. are 
Du lieu preſque deſert etoit la Souveraine, 
e la piété. La, notre amante en pleurs, 
Mui raconta ſon avant ne. 2 3001 14 wor 


Il ne tier ra qu'a vous de finir vos 1250 - 
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na arive — qu- on roll. &y pretendre, 
Ou que dans fa recherche on fait = moderer. 


Limagination à T avis ſut ſe rs al C 
Le Bonheur vint ſans diferer, - Y 
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Certain Words which are not tolerated in 
Proſe, and are often uſed in Poetry, are 
called Poetical Licences; and although 
French Poetry admits but of very few, there 
are however ſome, and it will not be im- 
Fi 2 to quote the chief of them in this 
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_ Firſt, Encore; wha makes thr ree Syllables 
in Proſe, ſeldom make more than two in 
Verſe, and is thus wrote (encor 9. 
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Deſpreaux, a r to My Moliere, 


£ : 7 N „ 
i F „ oh ; 5 F „ 
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ARE & fameux Eſprit, dont la fertile 1 veine 5 


Ignore en Ecrivant le travail & la peine; 


Et qui ſai à quel coin ſe marquent les bons vers; 
Dans les combats d'eſprit ſavant Maitre bee, 


| Enſelgne- moi, Moliere, ou tu trouves la rime. 1 


On droit, qufd tu veux, qu'elle te vient ee, 91 5 1 
Jamais au bout du vers on ne te voit broncher; *. 


Et ſaus qu'un long detout t' arrẽte, ou t NTT 


Pour ties peches, je croi, fit devenir Rimeur; 8 
Dans ce tude meétier, ou mon eſprit ſe tut, "We | "ba I Tot 


En vain, pour la trouver, je travaille & Je ſus. 9 2 fo 


Souvent J'ai beau rẽver du matin juſqu au ſoir: 
Quand je veux dite blanc; la quinteuſe dit noir: 
Si je veux d'un Galant depeindre la figure, 5 
Ma plume pour rimer trouve PAbbe de Pure: 

Si je penſe exprimer un Auteur ſans defaut, 

La Raiſon dit Virgile, & la Rime Quinaut. 

Enfin quoi que je faſſe, ou que je veilille faire, 
La bizarre teũjours vient m'offrir le contraire. 

De rage quelquefois, ne pouvant la trouver, 
Triſte, las & confus, je ckſſe d'y rẽver: 


zs well 9295 7 an ee v Aren. al 


Pour qui A. Apollon tous ſes treſors ouverts, * Birgitt 


A peine as - tu par le, qu'elle meme 8 'Y place. of Wi BY | 
Mais moi, qu'un vain caprice, une bizarre humeurz 


Et 
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Et maudiſſant vingt fois le Demon qui aten n $7 
Je fais mille ſermens de ne jamais õctirdGd 
Mais quand j'ai bien maudit & Muſes & ae 

Je la voi qui paroit, quand je n'y penſe plus. 8 
Aufſi- tõt, malgre moi ; tout mon feu ſe ae HY by. 6 5 
Je reprens ſur le champ le papier & la plume, f 
Et de mes vains ſermens perdant le frei, 4 118 


_ Pattens de vers en vers quielle daigne venir. WR 21 
Encor ſi pour rimer, dans {a verve e ©; ON 7 


Ma Muſe au moins ſouffroit une froide. S Ano! 1 
Je ferois comme un autre, & ſans chercher fi loin, 
Jaurois toljour s des mots pour les coudre au ban. 9 1 
Si je loiiois Philis, En miracles feconde 3. 911 
Je trouverois bien · töt, A nulle autre len, 1 49235 ay 
Si je voulois vanter un objet Nenparei!; 

Je mettrois à f inſtant, Plus beau que l; Soleil. BR. 
Enfin parlant todjours d. Ares & de Moat. off 
De Chefd æuvres des Cieux, de de Beautts 5 ſans pergills; 3 
Avec tous ces beaux mots ſouvent mis au hazard, 3 
Je pourrois aiſcment, ſans genie & ſans art, {wth - 
Et tranſpoſant cent fois & le nom & le yerbe, 2 80 
Dans mes vers recouſus mettre en pieces Mlbeibe. 5 5 
Mais mon eſprit, tremblant fur le choix de ſes mots, 8 
Nꝰen dira jamais un, $'il ne tombe à propos, 

Et ne ſauroit ſouffrir, qu une phraſe, inſipide 
Vienne à la fin d'un vers remplir la place yuide, is 
Ainſi i recommenęant un ouvrage vingt fois, . 
Si j'ecris quatre mots, J en effacerai „„ 
Maudit foit le premier, dont la verve inſenſẽ e Hh * 
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Dans! les bornes d'un vers renferma a pense, BE 
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Et qu'un Demon, jaloux de mon contentetnent; | 
M'inſpira le deſſein d'ecrire poliment : a 


Ll: 


Voulut avec la Rime enchainer la Raiſon. © el 
Sans ce mbtier. fatal au repos de ma vie, © I 


Mes jours pleins de loiſir couleroient ſans =y 


Je n'aurois qu'à chanter, rire;' boite' autant; . 
Et comme un gras Chanoine, à mon aiſe, & content 1. 
Paſſer tranquillement, ſans ſouci, ſans affaire, 
La nuit a bien dormir,'& le jour à rien faite. ene 1, 
Mon cœur exemt de ſoins, bre de ene 1 $52 "20.5. 


Sait donner une borne à fon ambition 


Et fuiant des grandeurs la preſence {HUE ; A 191 1 


Je ne vais point au Louvfe adorer la Fortunes e 


Et je ſerois heureux, fi pour me confum „ Sele oj if 


Un deſtin envicux ne 11 avoit fait timer. 1 ,% 54 
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Mais depuis 1e moment que cette fiendle 50 9 5 ; aq nd 2 . 5 
De ſes noires vapeurs troubla ma fantaiſie, | einen nf 


Tous les jours malgre moi; Clout ſur un ouvrage; 


Retouchant un endroit, effagant une Page; 


Enfin paſſant ma vie en ce triſte mEtier, 


* 4 2 4 81 1 
Jenvie en Ecrivant le ſott de Pelletier, 
| 2 1 "> 15 JJV T 
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Beese Scuderi. dont 14 fertile plume L . 
Peut tous les mois "fans peine enfanter un 7 $: 
Tes &crits, il eſt vrai, ſans art & languiſſans, 55 te A 


Semblent Etre formez en depit 4 bon FA a7 i 


Mais ils trouvent pourtant, quoi qu? on en puilſe dire, 2 
Un Marchand — les vendre, & des Sots | pour "les lire. 
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Et quand la Rime enfin ſe trouve au bot des yer 


Malheureux mille fois celui dont la manie 


Ravi d'etonnement en ſoi· meme il 2admire. 
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Qu' importe que le reſte y ſoit mis de travers * 


Veut aux rẽgles de Part aſſervir ſon genie | 

Un Sot en Ecrivant fait tout avec plaifir : 1 
Il n'a point en ſes vers Yembarras de choiſir, | 
Et toũjours amoureux de ce qu'il vient d'ẽcrire, 


Mais un Eſprit ſublime en vain veut s' 'sleyer 
Ace degré parfait qu'il tache de trouver: | 
Et toljours mẽcontent de ce qu'il vient de faire, 
II plait à tout le 1 & ne ſauroit ſe py 


Voudroit pour * repos avoir ben Ecrit..” 


Toi donc, qui vois les maux on ma Muſe s abtmey 
De grace, enſeigne-moi Fart de trouver la Rime: 
Ou, puiſqu'enfin tes ſoins y ſeroient ſuperflus, 
Moliere, enſeigne-moi Part de ne rimer plus, 
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